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ABSTRACT 
 
This project compares and contrasts the ways in which selected texts by William Faulkner 
and Tennessee Williams render their fictional figures as modern subjects engaged in the 
complex processes of identity-formation and transformation. These processes are deeply 
rooted within the context of the American South. The interrelatedness of identity and 
language is explored by investigating how these texts dramatize selfhood not as an essential 
or homogenous state, but as a perpetual process of self-fashioning and play amid multiple 
positionings. The central hypothesis is that identity manifests itself necessarily and 
continuously as a textual discourse in and through language, and that self-fashioning gives 
rise to ethical questions, because identity involves not only the subject’s relation to the self, 
but also his or her relationships with others in closely interwoven personal, familial and 
communal-cultural bonds. This ethical dimension underscores the relational aspects of 
selfhood, that is, the notion that the individual is always situated inextricably within the 
social, and that the fashioning of the self is thus inconceivable without a consideration of the 
other. The following pairs of texts are compared: As I Lay Dying and The Glass Menagerie; 
The Sound and the Fury and Cat On A Hot Tin Roof; Light in August and A Streetcar Named 
Desire. 
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NOTES ON REFERENCING 
 
When cited, the selected texts by William Faulkner and Tennessee Williams are referenced in 
parentheses according to the list of title abbreviations stipulated below. In the case of 
Williams’ plays, each reference contains the title abbreviation, the act number (when 
applicable), the scene number (when applicable) and the relevant page number on which the 
quotation appears. All necessary publication details are to be found in the Works Cited list. 
Citations from journal articles accessed electronically, of which the original pagination is not 
provided by the subscription services of the University of the Witwatersrand’s library, are 
referenced in the text with the starting page number of the original article given in 
parenthesis.      
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